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Jasmine Justice’s bold and evocative use of color, line, and form in the
paintings on view reflect visual experiences similar to those foutiekin
mesmerizing patterns adorning ornate mosques, Hindu Temples, and other
densely patterned surfaces.

Justice’s palette, derived largely from popular culture referencdsasuc

advertising, textile design and children’s book illustrations, servdsasitial

inspiration for the artist's process. Setting the emotional tone of hetinga

color serves to reflect a specific feeling or inspiration, wigilietale errors in

the form of bleeding tape lines, crooked shapes, and incomplete brush strokes

are employed to reveal a more primal state of human emotion. This

“unfinished” quality provides the viewer with a particular awaremdésike

base materiality of the painting and encourages a greater awarenessrof his

her own material existence. According to exhibition curator Davidl Re¢he

physicality of her paintings can turn into an image, a doubling that never seaildep@ven as one sees it.”

Acrylic and oil on canvas, 48" x 46”.

Skirt, 2006

Often, Justice’s paintings contain spaces that function, correspond, anditicata like parts of the body, and
serve as visual points of entry in the form of a cave, mouth, or architqugeage. At other times, sectioned-off
spaces within her paintings serve as visual impediments against a kengwe reading.

Like metaphors for an individual journey shaped by her own personal heritagiee’'d paintings reflect influences
ranging from the geometric abstract patterns of her grandmother’s renowvittetbghe symbols and patterns that
represent visual relics from earlier cultures or societie®nQiftilizing various physical forms such as orifices,
teeth, and bodily fluids, Justice’s subjects are organically famal

/ tj “ Reflecting the artist’s_ utopian impuIS(Savior_ _(Isis Paintinyy 2007,
t}' tj sprang from thg longing for more useful deltl'es anq by the memory of a
hd V| childhood favorite TV show, “Isis”. Themes involving the concept of rescue
v M 4 from the end of the world are explored and conveyed as Isis takes the form
H t;‘ of silver triangles descending through beams of electric light, while
H ti rope-like marks perform the role of wavering faith as a means fopesca
Ei : E; In Justice’s paintings, intuitive feelings, reactions, and assocsaéire
A4 : captured and developed through the physical application of color and form as
E parts, pieces, shapes, lines, and fields, creating narrativendlyat

either span all of time or just occupy a few seconds of it.
ARTIST'S BIO:

Jasmine Justice was born in 1972 in West Virginia. As a child she moved toiNgydmaho and Washington
State and has also lived in Helsinki and Istanbul. At age 13, she becamedwithvehe thriving punk scene of
(Cont.)



Spokane, WA and its visual arts subculture. She then moved to Seattleshneeeeived a BFA in
printmaking, from the University of Washington in 1997. Two years latemnsived to New York and worked
as a printmaker before attending Rutgers University, NJ wherestiwed an MFA in 2003.

She has patrticipated in residencies at Painting’s Edge, Idyllwild20@3 and 2006) and at the Atlantic Center
for the Arts (ACA), in New Smyrna Beach, FL (2006), and has recently heleied in group exhibitions at
HIGH ENERGY CONSTRUCTS in Los Angeles, CA; Domo Gallery in Summit, TNi& Riverside Art

Museum in Riverside, CA, and ZieherSmith Inc. in New York, NY. Her 2007 show at Gltks tmer first solo
exhibition. Justice lives and works in Brooklyn, NY.

Catalogue available.

ABOUT CUE:

CUE Art Foundation, a 501 (c)(3) non-profit arts organization, is dedicatedumliog a comprehensive
creative forum for contemporary art by supporting under-recognized ardsianulti-faceted mission spanning
the realms of gallery exhibitions, public programming, professional develtgmnograms and arts-in-
education.

CUE Art Foundation was established in June of 2002 with the aim of providingtiedatarograms for young
artists and aspiring art professionals in New York and from around the colimdge programs draw on the
unique community of artists, critics, and educators brought together by the Fonisdstason of exhibitions,
public lectures, workshops, and its studio residency program: all agneédo be of lasting practical benefit to
aspiring and under-recognized artists. The entire CUE identity iagtbazed by artistic quality, independent
judgment and the discovery of genuine talent, and provides long-term bendfitsrooeative individuals
associated with CUE and the larger art marketplace. Located in Neve Girélsea gallery district, CUE’s
4,500 square feet of gallery, studio and office space serves as the nexusdtoedlysrograms and

exhibitions conducted by CUE.

CUE Art Foundation’s operations and programs are made possible with the genppmrs af foundations,
corporations, government agencies, individuals and its membership.Rngigassistance is provided by:
Accademia Charitable Foundation, Ltd., American Express Company, Milton\/Sary Arts Foundation,
The Sam & Adele Golden Foundation for the Arts, Inc., The Greenwall FoundatiomdH&lliinight
Charitable Foundation, Inc., Joan Mitchell Foundation, Peter Norton Familyl&mom, Viking Foundation,
The Andy Warhol Foundation for the Visual Arts, and with public funds from the YW City Department of
Cultural Affairs and the New York State Council on the Arts, a State Agenc

For additional information, please contact Kara Smith, Programstassi CUE Art Foundation, 212-206-3583,
or email kara.smith@cueartfoundation.org. Gallery hours: Tues.-Sat., 10am-6pm.



