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Butch Hancock, Mark Turgeon
On View At CUE Art Foundation

NEW YOHK CITY — Cue
Art Foundation presents the
warks of Butch Hancock and
Mark Turgeon §n  soporote
exhibitions on view throush
Diecember L

Armed with the ndage that
rules are meant 0 be brokemn,
Buich Hancock left architec-
ture =choal af Texas Tech
Unbyeraity to pursue mony
overlapping - paths  as  masi-
ciaf, songwriter, trosbadour,
buatldes,  planner, architect,
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artist, photngrapher, coemn-
lographer, cmrtopnist and
viden  produssr,  Theoaghnat
his extensive travels, he car-
riod with. him  journals in
which he recirded “the intar-
c—.:il-lg ephemeral momenis o
Tibe™

blagking his first exhibition
in Mew York, Hancock's exhi-
hition at Cup present o die
verss gelection of ten b 15
mindium-ized, cigifa izl

drawings installed alengside o
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Regular Admission: §7
{hiknen usher 15 Erey
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vitcing contaioing the artist's
original fravel journols and
ten to |5 binck and white pho
lugraplss, most of which wers
taken dunng a span of 40
wenrs largely speot mn the
raad &0 8 OTnE musigann
Working with o black ball-
point pen, Flancock's glohorale
drawings of fantastical, fotur-
igdie, curvilinear dwellings a0
in claborate fertile fHebds e
veal his inner jouwrmeys and
meditations on the Tenetion-
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ing of tha universe

Orgnnie shapes ol cantile-
vered struciures featured in
his drowings reference  the
wiorks of architest-vislonariss
ineluding Anteaz Gaudi and
Frunk Lioyd Wright, while the
liguid 1yricizm of his compogi-
tions evohe the Burreslist fer-
rain of onriists Salvador Dali
and Juan Mire

His facility lor bailding twe-
dimensioonl rms in black
and white derives  primarily
from - his prperience workling
af &n architectarn] poobogri-
pher i kis eardy 20 Develop-
ing lechnigues honed in the
darkropmt - nflosneed  his
drwwang praclice by encoorng-
ing him 1o continue to sxplore
different d.E'|.'-1-l"_E af  tonality
between deep binck wnd bright
whiis

Sl Hfe imagery, moschoof it
referencing ‘both foreign and
familtay earioe — treasured
nrtifacts fownd in the artist’s

hivna Farm the point nf de-
pagtare (or Mask Turgeon's
recenit series of RO B0-by-18

inch s two Inrge-scale Fresco
PsAnRAES Of VW ::Ir o 18

Avpompunyiog the paintings
is 0 selection of more than half
o dozen BOPOOT orsens repro-
sonting  differant  countrles.
Ench i3 emblazoned with the
artist’s own wizual ond fext-
based statoments, many of
which poinl ta apeciiic trans-
gressions that bave oceourred
in the nameo of nntional prade.
Throughout the works on
vhow, visnal elements  reder-
ring ta real world, literury and
mythae svents recede and ad-
vance out of the pieture plane
to form an iteicads pas de
deux  between [aotssy and
reality.

Hince the sarly 199w, Tur
gean has worked wilk' s van
ety of different materials and
tochnigies, with stvles rang-
Ing from aketract expressian-
I#1 portraiture to delicate flo
ral watercolor. Aftar an ex-
tended trip to [taly in 1988, e
bty enperimenting  with
different forms of fresco

Hiz technigor invelves ap-
plying purs pigment Lo wall
ommpousd Inid down oo enne
s, spraying the surfoce with
water 82 he werks, and then
applying more loyers of pig-
ment. Fualed by tha desive b
posit. haakory within & modern
context, his proceseRs  aTe
stepped in the artizan hand-
made trudilions of painting,
woaving, sign msking, farving
wnid 1l|a‘:".l.-|.||u
The broad wariety of themes
and imagery on view provides
A wealth of cues for poder
standing Turgean's paintings
rr.-l'\-l'lll'lill. the poetic Litles of

e picturcs prov ide  furthes

clues sirr l.l||:||.'i|n:,. hid' criticnl
thinking. For example

world af -appoeseances Ll
cormtrucied laver by laver in

“The Birds and the Hess with
the Werld on thelr Eness on a
Dollor & Day,” 3007

Seamlesly  oscillating  be-
tweoon post and present, Tur-
peon  intricately  weawes o
gether 3 myriad of words and
places, ohjects and  images
tnte intricote visunl samplers
that Iyrically revanl his nbeer-
valiond nnd  eoncerns  aboul
the eurrent stote of world and
the himran comcition,

The gallery s at 511 West
25th Btreet, For information,
s cuenrifoandntion.org - or
E12-208%-R080.

Mark Turgesn, “The Birds and the Bees with the Workd on
their Enees on o Dollar a Day”™ 27, pigment on wakl

compound, 20 by 16 inches.

raquiem §




